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F the works of a painter afford any indication of 
the place of his nativity and of the associations 
which surrounded his early years till they be- 
came interwoven, and completely identified, 
with the thoughts and feelings of his manhood, 
then assuredly it would be said that Mr. Alma- 
Tadema was born in some one of "the sunny 
isles of Greece," when Sappho wrote her lyrics; or that he 
had shared, as an artist, in the patronage which Mecaenas is 
credited with having bestowed upon the literature and arts of 
Rome ; or that he had seen Jacob and his family when they went 
down into Egypt to visit Joseph at the court of Pharaoh : or 
it might, on the same hypothesis, be taken for granted that 
he was living at all these epochs simultaneously, if such a thing 
were possible. Most unquestionably, judging by the assumed 
standard here expressed, no one would suppose that he was a 
native of the country which produced Rembrandt, Gerard Douw, 
Terburg, Frank Hals, the Ostades, Metzu, and other famous old 
Dutch painters ; for certainly the mantle of none of these has 
fallen upon the great modern Dutch artist, Alma-Tadema, who 
was born on the 8th of January, 1836, at Dronryp, a small village 
in Friesland, lying between the towns of Harlingen, on the coast 
opposite Texel Island, and Leeuwarden, situated a few miles 
inland. 

Looking at the works which this artist has sent forth from his 
studio, one is very apt to wonder what could have directed his 
thoughts into such an original channel of pictorial representa- 
tion ; and no less original than it was unpromising financially, 
it might naturally be thought ; because the chance of selling 



paintings which few people comparatively could understand, 
and still fewer could really appreciate, was very problematical. 
Mr. Alma-Tadema was a bold man to set out on such a course, 
and to persevere in it, for I find no record of any picture by him 
the subject of which can be identified with a period later than 
one thousand years ago, unless it be one entitled, ' Sortie de 
l'Eglise,' exhibited in the French Gallery in 1865, which I did 
not happen to see. And now he has so familiarised the British 
public with pictures of the old world's history, that they are 
almost as naturally looked for in the Academy and elsewhere, as 
are the scenes of our own every-day life : we have learned to look 
on his Egyptians, Greeks, and Romans, as if they were our con- 
temporaries. To his early education may be traced the origin of 
these works ; he was intended for one of the learned professions, 
and in training for it the Greek and Latin writers had, of course, 
much of his study ; and when his love of Art and the desire to 
become a painter set aside the primary purpose of the youth's 
education, the taste he had imbibed, and the knowledge acquired 
in the company of the classic authors of antiquity, followed him 
into the studio of the painter. The domestic manners and 
customs of the ancients became identified absolutely with 
Mr. Alma-Tadema' s art : and very learned Art it is too, and no 
less learned than most instructive and elegant. 

In 1852, when at the age of sixteen, he went to Antwerp, and 
entered the Academy there as a student ; subsequently he placed 
himself with the late Baron Henry Leys, whom he assisted in 
several of the large pictures with which the Baron's name is 
associated. Leys's archaeological style, though dealing with a 
different class of subject, no doubt helped to confirm his young 
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pupil in that he had determined to follow : the mediaevalism of 
the master and the classicism of the scholar had a like origin, 
though a different result. 

The first note I have of Mr. Alma.-Tadema's appearance as an 
exhibitor, refers to the exhibition at Antwerp in 1861, to which 
he sent ' The School for Vengeance — Education of the Children 
of Clotilda ' : a reduced copy of this work many of our readers will 
doubtless remember to have seen in the French Gallery, Pall 
Mall, in 1869. The original picture, which belongs to the King 
of the Belgians, was in the International Exhibition at Munich, 



in the last-mentioned year, and has been engraved. A picture, 
' Venantius Fortunatus,' a subject taken from the early history 
of the Germanic nations, abput the seventh century — was 
exhibited at Amsterdam in 1862 ; and for it the artist received a 
gold medal, and was elected a member of the Academy of that 
city. Another picture, also of early European history, ' Frede- 
gonda," was exhibited in Antwerp in 1864, and was litho- 
graphed at the expense of the Ghent Society of Fine Arts. 

In 1865 he made his first appearance in England as an 
exhibitor: in the French Gallery hung ' Egyptian Games,' and 
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' Sortie de l'Eglise,' already mentioned : in the next following 
year were in the same gallery two pictures, respectively entitled 
'The Portico of a Roman Theatre/ and 'A Roman Lady 
returning from making Purchases '; striking as these paintings 
are, and novel as were the subjects at that time, they attracted 
but little attention comparatively from contemporary critics, as 
if they did not quite understand a style of Art which seemed to 
have been resuscitated from the dead past of two thousand years 
ago. But the time was rapidly approaching when the painter's 
works were forcing themselves into notice, for in our own 
columns is the following passage, referring to a picture by 
Mr. Alma-Tadema in the French Gallery of 1867: — "We 
cannot close without drawing express attention to a class of 
remarkable pictures which, founded on the antique, seek to 
reanimate the life of the old Romans. In this range of subject, 
which has for the imagination singular fascination, Alma- 
Tadema shows surpassing mastery. ' Tibullus's Visit to Delia' 
has the merit of being a study and feast for the antiquary, so 



careful and true are the restorations. The pigments are a little 
opaque, as if the artist had carried in his mind the ancient 
practice of temftera. Yet does the painter put forth the full 
power of his palette, and through contrasts and harmonies gain 
marvellous results." In the same gallery he exhibited the 3 r ear 
following three pictures, of which ' A Roman Dance ' is probably 
the most characteristic expression of the artist's genius. ' Tar- 
quinius Superbus,' in the International Fine Art Exhibition, held 
at Leeds in 1868, is known to me only through a small photo- 
graph, which does very inadequate justice to what is evidently a 
noble composition. This picture was also exhibited at Munich 
in 1869. 

Hitherto Mr. Alma-Tadema had made no appearance in our 
Royal Academy; although, in 1868, he had painted a picture 
which he hoped might find admittance there : it was, however, 
bought prior to the time of receiving works for exhibition, by a 
gentleman who declined to part with it for the purpose desired 
by the artist ; and as no stipulation had been entered into by the 
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latter when he sold it, he was compelled to submit to the dis- 
appointment. The picture in question is ' PHIDIAS AT WORK 
in the Parthenon,' a composition which becomes known to 
the public only through the engraving here introduced. The 
subject is as original as the painting itself is masterly and most 
effective : of its artistic qualities I have had the opportunity of 
forming some judgment by seeing it in the gallery of its owner. 
Elevated on a portion of the builder's scaffolding, a party of 
Athenians appear to be examining the famous bas-relief which 
represents the early history of Minerva ; while the great sculptor, 
who stands apart from the rest, is probably explaining to the 
visitors the story of his work. The grouping of all the figures is 
judicious ; they are so separated as to preserve a good balance, 
while drawing the eye of the spectator of the picture to the chief 
point of the composition, Phidias himself. There is but little 
colour in the picture ; the nature of the subject will not admit of 
any such display. 

In 1869 Mr. Alma-Tadema was for the first time represented 
at the Academy, and by two pictures/ Un Amateur Romain,' 



and ' Une Danse Pyrrhique ' ; the former showing the interior 
of a dwelling inhabited by a citizen of the Empire, under the 
Caesars probably, who is surrounded in the apartment by antique 
sculptures, bronzes, &c. — objects as much valued by the Art- 
lovers of those far-off days as they are by the modern connoisseur. 
The other painting was more attractive, but only on account of 
its singular originality ; this Pyrrhic dance is performed by a 
company of warriors who, armed with shield, lance, helmet, and 
other objects of offence and defence, perform a kind of tourna- 
ment in the presence of a grave assemblage of spectators clothed 
in strictly classic costume. 

The following year this painter — of .whom it has been said, 
that he belongs to no school, but is himself a school — contributed 
three pictures to the Exhibition of the Royal Academy ; one of 
them was simply called ' Un Interieur Romain,' a title, how- 
ever, that does not adequately describe the artist's intention in 
the composition, which would be better expressed by that of 
' The Convalescent ' : by this name Mr. Alma-Tadema wished 
it to be called in our engraving. In the foreground, lying on a 
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couch, is a young Roman girl, recovering from illness : at the 
foot of the couch a female, possibly intended for her mother, reads 
from a scroll in her hand ; in front of them is a younger female 
on her knees fanning with her breath the dying embers of a fire 
in a brazen tripod, whereon is a vessel of some kind, containing 
nourishment for the little invalid. In the immediate background 
is what, in modern phraseology, would be called the kitchen ; 
where a large table is set out with a variety of edibles, and 
domestics are busy in culinary preparations. This is a very 
fascinating picture after its kind, full of classic adornments 
enriching the canvas, and affording in the draperies and mural 
painting, ample scope 
for colour. ' Un Jong- 
leur,' another work of 
the year 1870, is vastly 
clever, but the subject 
is not inviting. The 
third and largest of the 
year's contributions was 
another ' Amateur Ro- 
main,' differing in some 
important points from 
the picture of 1869. 

Up to this period 
(1870) Mr. Alma-Tade- 
ma had lived in Brus- 
sels ; but at the end of 
that year, or early in 
1 87 1, he came over to 
England, and has since 
made it his residence. 
Having lost his first 
wife, a French lady, 
not very long after mar- 
riage, he took for his 
second a countrywo- 
man of our own, a lady 
to whose accomplish- 
ments as a painter the 
exhibitions of the Royal 
Academy and elsewhere 
have testified. ' A 
Roman Emperor, A.D. 
41,' is the title of one 
of two pictures sent by 
Mr. Alma-Tadema to 
*" the Academy in 1871 ; 
an extract from some 
anonymous history ex- 
plains the subject : 
" When the Praetorian 
soldiers had killed Ca- 
ligula, his family, and 
the members of his 
household, they were 
afraid an emperor 
would be thrust on them 
by the senate. To as- 
certain whether any of 
the Imperial family had 
not been forgotten, 
they returned to the 
palace the next day, and discovered Claudius" (Caligula's uncle) 
" hidden behind a curtain. They carried him off to their camp on 
Mount Aventinus,and proclaimed him emperor to the bewilder- 
ment of all the world. He was the first emperor who had to pay 
the soldiers for his election; it was the beginning of the end." 
The picture in question shows the two days' proceedings com- 
bined ; the murdered Caligula is yet lying on the marble floor 
of his palace, while the Roman soldiers are dragging forth his 
successor from his hiding-place. The work exhibits everywhere 
the artist's mastery over his materials, no less than his knowledge 
of costumes and accessories. A second picture hung with it, 
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and entitled ' Grand Chamberlain to His Majesty King Sesostris 
the Great,' somehow or other escaped my notice. 

' The Mummy — Roman Period ' was the only contribution 
made by Mr. Alma-Tadema to the Academy Exhibition of 1872 : 
it has less real interest than almost any picture we remember 
from his hand ; the subject, so far as it declares itself, represents 
the interior of an Egyptian temple where some figures are engaged 
in disposing of a mummy. 

I remember seeing, when on a visit to Belgium in 1865, in the 
dining-room of Baron Leys' museum, in Antwerp, a series of 
three pictures he had painted in fresco on the walls, representing 

respectively ' Guests 
going to a Feast,' ' The 
Reception,' and ' Pre- 
parations for the Fes- 
tival.' It is just pos- 
sible the pupil at a 
subsequent time may 
have had suggested to 
him by these works of 
his master, the three 
small gems he sent 
to the Academy in 1873 ; 
they may, I assume, 
have given him the 
idea, yet nothing more : 
for while the Baron's 
compositions go no far- 
ther back than the Fle- 
mings of the fifteenth 
or sixteenth century, 
Mr. Alma-Tadema's 
carry the spectator 
among the old "Greeks. 
The three subjects, 
which appeared in one 
frame, are respectively 
named ' The Siesta,' 
'Dinner,' and ' Wine,' 
representing succes- 
sive periods in the or- 
dinary day-life of an 
ancient Greek. Each 
picture, as was stated 
• in our pages at the 
time, " contains careful 
and cultivated draw- 
ing, supported by am- 
ple scholarship ' in all 
necessary matters of 
detail, and enriched 
with a scheme of taste- 
ful and skilfully ma- 
naged colour." 'The 
Death of the Firstborn,' 
exhibited in the same 
year, may be consi- 
dered, looking at the 
combination of high 
qualities by which it 
is characterised, as the 
artist's greatest work ; 
certainly it is the grandest, because it is the most powerfully 
impressive. And this effect is produced less by the display of 
that which is horrible to look upon, than by a poetic treatment of 
silent grief visible in the faces of the Egyptians, as a gaunt 
weirdlike figure, representing the angel of death, moves myste- 
riously through the gloom of night on his fearful errand. It is 
a picture suggesting much that could be said of it, with more 
space at command than there is. Mr. Alma-Tadema's two 
contributions to the Academy last year, 'The Picture-Gallery,' 
and 'Joseph, Overseer of Pharaoh's Granaries,' are of too 
recent date to render description necessary. 
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There are still two or three exhibited works not yet spoken of, 
and for these we must go back to the French Gallery, where, in 
1870, appeared ' Ancient Roman Wine-Merchants,' whose heads 
look out of the canvas with as much of life, as if they were the 
veritable heads of the vintners who supplied Horace and his 
companions with the famous Falernian. ' In the Temple,' 
exhibited in 1871, shows a portion of an edifice where several 
priestesses are assembled, one of whom stands at a tripod with 
incense burning : the canvas shows the most scrupulous attention 
to detail in every part. In the Winter Exhibition of the same 
year was ' Pottery-Painting ' ; an antique studio, having for its 
principal occupant a woman engaged in decorating a vase : this 
is a very remarkable picture. Also may be mentioned ' An Impro- 
visator,' exhibited in 1873 ; it is a small work, showing the 
performer before an enthusiastic audience. 

To the International Exhibition of 1871 Mr. Alma-Tadema 
contributed ' La Causarie,' two Roman ladies conversing in an 
apartment rich with the furniture, &c. of refined life : and to that 
of 1872, an Egyptian scene. His fine picture 'A Vintage 
Festival in Ancient Rome,' exhibited in Mr. Gambart's rooms, 
King Street, St. James's, in 1871, was recently noticed at some 
length in the Art Journal, on the appearance of Mr. Blanchard's 
beautiful engraving of the work. 

The first of the three illustrations here introduced is from a 
picture, 'Greek Festive Scene,' never exhibited in England. 
Here are musicians and dancers and others, some of whom 
appear to have been sacrificing to Bacchus. In the background 
is a sculptured altar or table, bearing rich vases, and in the front 
is a tripod with incense burning. 

The works of this most original artist have a special charm 
for all who are interested in classic history ; and to those who 
know nothing of it or care but little about it they make a strong 
appeal by the novelty of their subjects. They are, moreover, 
instructive studies wherein we read how the men and women of 
Egypt, Greece, and Rome, lived and moved, and had their being. 
Learned in the manners and customs of those bygone nations, 
he revivifies them with an intensity of realism which is almost 
marvellous : deep thought and rare learning find expression on 
his canvases. It was at one time to be feared that in the desire 



after technical finish and accuracy in what may be considered 
only the subordinate parts of a historical composition, some 
sacrifice would be made of the real principals — the figures : time, 
however, has proved such apprehensions to be groundless ; the 
story of his picture is now become his first thought, and how 
this 'may be most effectively rendered: all else is made of 
secondary importance, yet does it receive the utmost attention. 
The technical knowledge and consummate skill of the painter are 
subservient to the subject of his compositions — manifestly the 
resuscitation of those from whom descended the Arts of the 
world. 

Mr. Alma-Tadema has received many honours, worthily earned. 
The following list shows them in chronological order : — 1864, the 
gold medal at the Paris Salon; 1866, Knighthood of the Order 
of Leopold of Belgium ; 1867, second-class medal at the Paris 
International Exhibition; 1868, Knighthood of the Lion of the 
Netherlands ; 1869, Knighthood, first-class, of the Order of 
St. Michael of Bavaria; 1870, Member of the Royal Academy 
of Munich ; 1873, Knighthood of the Order of the Legion of 
Honour, France ; 1874, Member of the Royal Academy of Berlin. 

No one who has become acquainted with this artist and his works, 
but must have felt deep sympathy with him on the occasion of the 
recent terrible explosion near the Regent's Park, within a very 
short distance of his residence, which he had fitted up to make 
it appear as much like a Roman Villa as was consistent with the 
peculiarities of an English climate, and the comforts of an English 
home ; for its tenant is naturalised among us ; and, by the way, 
he speaks our language as fluently as a native, and with very 
little foreign accent. When I was at his house two or three weeks 
prior to the accident, workmen were still employed on the ex- 
ternal decorations ; and now much of their labours will have to 
be repeated. The damage done, though very considerable, is 
far less than one might expect, taking into account the proximity 
of the mansion to the scene of the disaster : luckily, no pictures 
of importance have been irreparably injured ; the fact being that 
his studio was almost empty of finished works ; the only picture 
I saw being one now in the Liverpool Autumn Exhibition, a most 
beautiful composition called ' The Water Pets,' an Etruscan 
female reclining on the floor watching some fish gambolling in 
the basin of a fountain. JAMES DAFFORNE. 
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TINTERN ABBEY-MOONLIGHT ON THE WYE. 



FROM THE PICTURE IN THE POSSESSION OF THE PUBLISHERS. 



B. W. Leader, Painter. 



AMONG the landscapes in Mr. WalhVs Winter Exhibition of 
1872-73, this picture most unquestionably bore off the palm : 
the natural beauty of the scene, its poetic treatment, and its excel- 
lent technical qualities, combined to render it a work of unques- 
tionable value. Mr. Leader, in making his sketch, selected a 
point of view the very best which could be found for including 
within its range all the prominent features of the locality, and 
displaying them to the greatest pictorial advantage : they 
compose well, and, apparently, without any artistic effort in the 
way of disposition : our own knowledge of the locality can bear 
witness to the fact that the picture is not a made-up scene, a 
vision of the painter's imagination. Half-hidden as the moon 
is behind the clouds, there is yet light enough to show the 
venerable abbey and the buildings which form a part of the little 
•village of Tintern in sufficient clearness, realising in some degree 
the lines of an anonymous writer : — 

"I saw thee in the moonlit night, 

Wrapt with a faery fire, and pale ; 

About thee was the nightingale, 
A hidden song of calm delight ; 
And low 'neath either shadowy height, 

Lulled with her own faint symphony, 

Stole on the silver, dreaming Wye." 

In the painting there is a little spot of warmth and brilliancy 



C. Cousen, Engraver. 



that catches the eye very prominently and agreeably ; but it is 
almost lost in the translation of the picture into black and white ; 
we refer to the fire in what seems to be a blacksmith's forge : 
the effect of this is very remarkable in the midst of the prevailing 
grey tone in which the landscape is wrapped. 

It is next to impossible to look at Tintern and most of the 
other fine ruins of a similar kind we find in England, and on the 
Continent too, without being struck with the pleasant sites chosen 
by the monks of old for their abodes. " Wise master builders " 
were they, by no means unmindful of the beauties of nature ; 
nor were they at all heedless of advantages to be derived from 
localities affording ample supplies for the larder. With few 
exceptions these monasteries stood on the banks of rivers 
abounding, at least in those days, with fish ; while the woods 
and moorlands in the vicinity contributed venison and game in 
goodly measure: they well knew how to keep up " the tabernacle 
of the flesh" no less than the tabernacles erected, ostensibly, to 
the glory of Him to whom they were dedicated. We. are not, 
however, disposed to grudge them any of their enjoyments, 
inconsistent as they may have been with the avowed principle of 
monastic life — that of self-denial — seeing there remain to us, as 
proofs of their aesthetic taste, ruins which our artists are able to 
work up into pictures beautiful as this scene by Mr. Leader. 



